MODERN GERMAN LITERATURE

ciation with George, there is in him more of the radiant
and musical sensitiveness of Hofmannsthal (Rede iiber
Hofmannsthal, 1905): in the grave and measured but
incandescent elegance of his prose (Prosa I, 1924,
and Gesprach iiber Formen, 1905), in the volumes of
his short verse (Jngendgedichte, 1913, Die Scbopfung
aus Lie be, 1923, and Vermiscbte Gedichte, 1924), and
especially in the taut rhythms of his epic poem, Der
Durant (1921), he has produced works unequaled for
their mastery of language. Only a certain critical
impatience will dismiss Borchardt's achievement as
mere formalism. He realized, as few in his age have
done, that form is the only criterion of literary great-
ness. It was his aim, not least in his translations of the
Provencal poets (Die grossen Trobadors, 1924), of
Dante (Vita Nova,, 1922, and Dante Deutsch, 1930),
and of Pindar (Pindariscbe Gedichte, 1931), to create
a new and elevated medium of expression from the
remoter sources of the German language.

A third and startling phase of the recent progress
of poetry began with Bertolt Brecht's effective Ham-
postille (1927) and developed its own characteristics
in the catching and ironic Gebrauchslyrik of Erich
Kastner (1899-1942, Hen auf Taille, 1928, Lyriscbe
Hausapotheke, 1938), in Walter Mehring's (b. 1896)
Gedicbte, Lieder und Chansons (1929), and in the
melancholy and reticent verses of Joachim Ringelnatz
(1883-1934, Gedicbte dreier Jabrey 1932, and Ge-
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